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Simplicity Again
YOU may have just what yov

like so far as clothes are con¬
cerned. If you want a bustle
dress, it is here for you. Ii

jpou want an Egyptian robe, it Is
here. You may have a pleated skirt
or one in envelope style. You may
have a cascading scarf drapery or a

-straight panel. All you have to do
is to name the one you prefer. Each
style of dress seemingly has its
devotees. Sometimes a single ward¬
robe gives representation to every
one.

I
f The early closing hour in Paris,
, which affected all restaurants and
i places of amusement, brought with
| it a simpler style of dress than was
i seen earlier in the season. With
i everybody starting out to dine at
f 6:30 instead of 8:30 o'clock, natural¬

ly the dress that one would feel in¬
clined to put on at 6:30 is much sim¬
pler than the regulation evening
frock.

Dancing dresses, which are entire¬
ly sleeveless and fairly high at the
neck, are having quite a vogue.
These dresses, which have the sim¬
plest possible look, are developed in
two shades of organdie with a taffeta
ribbon sash. The skirt is often in
envelope style. That is, a full length
tunic, which is shorter at the side,
and passes around the figure in an

oblique line. Tiny bits of fullness
are laid in the bodice and skirt
through corded tucks on the hips
and across the front of the bodice.

A charming model in white or¬

gandie is trimmed on the tunic and
, at the should??- with flat bows of
yellow organdie. The foundation
slip is of the yellow organdie. This
dress is a striking example of the
tendency toward simpler clothes.
The Pendulum Swings
Back to Simplicity
IT IS interesting to observe the

simplicity that is replacing the ex¬

treme extravagance that directly fol¬
lowed the war.an extravagance in
the wake of which came a mass of
ill assorted fashions. We have had
during the last two years many
styles positively grotesque, such as
the long narrow skirts, so narrow
that their wearers looked like crip¬
ples hobbling along.

Down through the centuries his¬
tory shows that every period of ex¬

treme dressing has been followed by
one of simplicity. There is little
likelihood that dress will remain
simple for any great length of time.
"While there is always the reaction
from an extreme, the love of orna¬

mentation cannot be suppressed.
Dress began, not as a covering for
tint body, but as an ornament. The
primitive savage adorned his body
Müh the juices of berries long be¬
fore he thought of a covering.

'ellow is appearing in a great
rraiy of the clothes for midsummer
v <*. ir. Two shades of yellow, and
.< letimes three or four are com-

1 '.. îd in the same costume. Yellow
ii istinctly a summer color, and has
hlvayg been a favorite in hot cli¬
ma es.

A combination of several shades
>{ yellow appears in chiffon eve-

ni*- ç frocks. It makes one cool to
f*vci think of such a dress. One
h i completed by a fashionable
«ir^ismaker has the skirt composed
'>f petals, one shade placed over

«nether. It ranges from palest
lemon to deep apricot, and is sashed
with a wide apricot colored satin
ribbon. The bodice topping this
frilly skirt is just a simple band of
«a«tin to match the sash with a wispy
Wt of lemon colored chiffon draped
over it.

Fashion Takes a Leaf
From Nature's Book

I
AN EVENING hat to accompany

this dress is of the apricot col¬
or-id chiffon. Dripping from the
brim are long stemmed pale yellow
'Moasoms and green leaves.

All the nasturtium shades are

eawbined with copper color. Even
H» florist« appear to be cooperating
with the dressmakers or else the
«fatssmakers are cooperating with
th* florist», for one sees the very
.Mne »hades blended with great »kill
to the florist windows.

irtm-t copper feowla are flll-ed with
WErtmünm» and bo*utlful bite of
frííow pottar-jr art «-eatter-sd amidst

a profusion of gold colored blossoms.
It appears that every one is ex¬
ploiting this color in the most beau¬
tiful ways. Rust and copper shades
come in for their share of attention.
Chaudron and gray make a surpris¬
ingly beautiful combination. Some
of the best country clothes are in
these two shades.

One costume in which they are
featured consists of a full length
cape of copper colored duvetyn
lined with pale gray angora. In
the lining are large slit pockets, the
slits bound with the copper hued
cloth. This wrap is worn over a
very simple one-piece dress of gray
crêpe de chine, trimmed with hand
hemstitching.

Rust-colored duvetyn and white
cotton crepe used together are de-

The handle is quite as unusual as
the sunshade itffelf, being of wood
and carved with odd-looking figures.In simpler vein are the orange linen
sunshades with touches of blue em¬
broidery.

An evening dress of white taffeta
is pictured at the.left of the page.
It has a fairly high neck, the droop¬
ing shoulders of. the early Victorian
period and tiny sleeves. The yoke
is outlined and trimmed with nar¬
row lines of Moravian embroidery
done 'in black. Three lines of the
same embroidery encircle the skirt.

Black Chantilly lace flouncing
forms a scarf drapery across the
front and falls in cascading ends at
either side. Two scarlet roses are
placed where the drapery is caught
to the dress. Across the back, the

-.-.
cidedly out of the ordinary, and yct|
there are frocks in this very com-
¡bination. A perfectly plain bodice
of the duvetyn is a. tached to a skirt
of the crepe. Clusters of fruit aro
hand embroidered on the skirt in
bright orange yarns. The bodice is
a decided rust color while the em¬
broidery is light yellow shading into
brown.

The waist portion is perfectly
plain and fits the figure somewhat
snugly, ending at the normal waist¬
line. The sleeves are set in, very
short and finished with a narrow
white frill of white organdie. A sim¬
ilar frill edges the round neckline.
A very narrow black, velvet ribbon
ticB about the waist and hangs in
long streamers down the hack of
the skirt.

Duvetyn Parasols,
With an Orchard Touch
VBLLOW duvetyn lias found its

way even into the realm of para¬
sols. A parasol of this fabric and In
thif color is lined with blue satin. As
an ornamentation a bunch of bright
colored fruit dang]«« from the edg».

From left to right.White tat]eta evening dress featuring the
drooping shoulders of the early Victorian period together with
a scarf drapery of ¡¡¡ark Chantilly lace. A frock óf Egyp¬tian inspiration developed from gorgeously embroidered net
posed over a satin foundation is sashed with plain satin ribbon.
.1 distinctly draped polonaise is .wen in a bustle dress from¡'remet in which she combines rose taffeta with champagne

colored Chantilly lace

fullness is held slightly by a low belt
of black lace. The dress fastens
down the back with small black lace
buttons and black embroidered but-
tonholes.

Another taffeta frock for the eve¬

ning is of silk. Many of the smart¬
est dresses for summer evenings are

of black taffeta with peasant em¬

broideries in high colors. Sometimes
these embroideries appeal- only on
the sleeves. In connection with this
sort of trimming the girdle often
fastens with a buckle of highly col¬
ored enamel inlaid on brass or a

carved ivory buckle or slide with a

design wrought out in bright colors.
Many of the little black taffeta

frocks have ruffs of organdie o»
tulle. Those fresh white frills give

«

a summery look and are very flat¬
tering to their wearers.

At the right of the white taffeta
frock with the black drapery is a
model, Egyptian in every detail. For
it a gorgeously embroidered net is
posed over a satin foundation. The
skirt is heavily weighted with em¬
broideries in colored metal. The
huge hip girdling sash is of plain
satin ribbon.

Gorgeous Simplicity
Marks the Embroideries

EGYPTIAN art is a fruitful source
J of inspiration for embroideries.

Although gorgeous in appearance
they have an underlying feeling ol
simple beauty, for the people of ole
Egypt went straight to nature foi

?>______,_.

their patterns. They copied the
things that grew along the banks of
the Nile, such as the branches of the
palm, the papyrus and the lotus as

well as the plumage of beautiful
birds. The world's first fashion il-
lustrations are on the walls and the
tombs of Egypt, so it is the most
natural thing in the world that de-
signers should turn to these ancient
fashion plates for their inspiration.

We have had echoes of the .crino¬
line and the pannier, so it is but logi¬
cal that they should be followed by
the bustle, another form of exag¬
gerated puffiness. There are a num¬
ber of little bustle dresses of taffeta
with lace frilled underskirts, also
some in white taffeta draped with
black Chantilly scarfs.

The bustle dress shown to-day is
from Premet. It is made from a

rose taffeta that has a somewhat
copper tint and champagne colored
Chantilly lace. In it is seen a dis¬
tinctly draped polonaise. Dresses
such as this, which may be said to

i be e* * -somewhat com$icated char-

Above.An interesting use of lace appears in this ruffled eveningfrock with fan pleated lace cascading down the side. The ver¬
satility of this same lace is clearly shown in the millinery adap¬tation immediately to the left. Evening frock developed in two

shades of organdie set off by a sash of taffeta ribbon

acter, have skirts slightly longer
[than thosa of the simpler models.
One can imagine how topheavy the
figure would look if the skirt were
short on a dress which carried a

puffy drapery or even double
flounces. Especially is this true
when the skirt is used in connection
with a very low waistline.

A dress of this sort is picturesque,
but it cannot be said to be practical.
The chief interest in this type lies
in its influence on other clothes.
There are in the shops ever so many
taffeta frocks with the puffy back
drapery.an outcome of the bustle
dress. The frilled lace underskirt
is decidedly usable as an idea. For
a young girl nothing could be pret¬
tier than a draped taffeta frock with
such a skirt showing beneath it.

A Bustle Dress With
A Victorian Bodice
A BUSTLE dress of American

Beauty taffeta has a Victorian
bodice cut to a long point in the
front, but ending in a normal waist¬
line at the sides and back. The skirt
is caught up in bustle effect, the
drapery held»by roses of a darkei
red.

Another model in which we see the
bustle is worked out in Pompadoui
silk with an écru background strewr
with pink and blue flowers. The sill
skirt puffs somewhat in the back
but the bustle effect is accentuatec
by a sash of écru tulle ending in i

huge bow. A striking effect is ob
tained in this dress by edging th«
bottom of the skirt with narrov
black Valenciennes lace and finish
ing the bodice in like manner.

Still another frock of this char
acter is worked out in black taffet
and a square mesh white lace.
plain straight bodice with short sei
in sleeves lias r. collar of the lac
falling in the effect of a bib to slighl
ly above the waistline. As in th
other dresses, the drapery of th

¡skirt forms the bustle. The lace ii used to make a rather large apro.

I At the bottom of the bodice is a
double peplum of the taffeta, which
continues to form the bustle at the
back. This is accentuated ty a bow
sash of the silk.

An attractive use of lace appears
in an evening frock with ruffles of
fan-pleated lace cascading down the
entire side from the top of the bodice
to the hem of the skirt. Draperies
of taffeta and lace are not confined
to frocks. They take quite as im-
portant a place in midsummer mil-
linery. The taffeta is usually wound
around the hat to give a draped ef¬
fect and the lace forms a brim or
falls as an eye veil.

Touches of Black
On Hats of White
WfOMEN never tire of black and

white. In summer hats this
combination is a great favorite. The
all-white bat is rather dead looking,
and while a white hat with colored
trimming may be very pretty there
is a likelihood of its appearing some-
what insipid unless created by an
artist. A touch of black on a whit«
hat always brings a bit of smartness

White organdie hats, much lik<
the old-fashioned lingerie hat tha*
women affected for many summer:
because it brought eternal youth
are trimmed with puffy flowers o
organdie. Then they are swathe«
with black tulle.

Equally effective are hats of pal
yellow organdie veiled with brow
net. Taffeta flowers.big puffy one
of dark colors.are sometimes ap
plied to drooping mushroom shape
of white organdie with long, loos
stitches of black and a wispy tram
parent scarf draped over aï!. Som<
times white organdie blossoms ai
scattered over black horsehair hat
The versatile organdie plays mar
rôles. It ïï not unusual to s«
it ornamenting oilcloth hats in»tl
form of scarfs or appliquéd flower
and in turn oilcloth may he a]
pliqu-ed to hete of organ-die. *

The New Trimming
THE change in trimmings is

one of the most interesting
developments in fashions.
The beauty and simplicity of

present-day trimmings are charm¬
ing, compared to the heavy, cum¬
bersome types used a few years ago.
This shows how inventive makers of
clothes have become.

While the shortage of materials
has had a great many undesirable
effects, such as raising the prices of
clothing, a great amount of good has
come out of it. We are inclined to
think of such a situation from the
dark side only. The simplest sort of
materials hitherto unthought of have
been made into garnitures infinitely
more attractive than the clumsy, ex¬

pensive ones of bygone days.

Now each frock has a trimming of
its own which makes it distinctive
and original. The humblest ma¬

terials are used in most original
ways. This is a far cry from the
days when one went to the trimming
counter and boughj. staple trim¬
mings by the yard.

All sorts of interesting things are

done with cotton ma -»rials. Noth¬
ing could be simpler 'han braiding
strands of organdie loo ely and using
them to border a pink .atin negligee
and to finish the sleeves, as well as
for a girdle. Coarse net is also
braided to make such a trimming.
Bright colored wooden beads are

strung on the strands ¡before tJiey
are braided to introduce ft bit of un¬
usual color. Ribbons, too, are
braided. Sometimes three different
colors are plaited into a loose strand.
Delicate Flowers
On a Net Lattice
ITAND knotted fish net makes

aprons and tunics on .kirts. I.
have seen one such tunic that looksd
like a coarse lattice work. Delicate
flowers came from the bottom of the
tunic, running in trellis fashion up
the net lattice. *

Cotton fabrics have become of real
importance as trimmings. A great
deal has been written about or| »andie
and it still takes a place of inipUY-
tance for underslips of both cloth
and silk dresses, facings for ribbon
hats and to make all sorts of little
flower garnitures. It is applied in
conventional designs to frocks of
colored ratine. A chemise dress of
navy ratine may be appüquéd with
organdie flowers from the waist¬
line to the hem. *.

Cotton threads make an inexpen¬
sive and effective embroidery for
silk frocks. Some of the best Paris
dressmakers use cotton in this way.
One of Mme. Jenny's loveliest models
is a semi-evening dress of taffeta,
bright green in hue.the shade
which has recently received so much
attention in this country and known
as prairie green. The dress itself
is rather a simple affair, but in the
placing of the trimming its creator
¿tas shown a great deal of ingenuity.
The bodice is straight and long
waisted. A plain skirt is gathered
to it. The cotton thread is used in a

long and short running stitch down
the full length of the skirt all the
way around.

Lovely Things by
Way of Trimming
TPHIS gives the effect of a hairline

stripe of white. White organdie
is folded in narrow bands, and the
bands crinkled into the form of tiny
roses which are appliquéd to the
bottom of the skir.t with a long and
short stitch of the white thread. A
-long organdie sash ties about the
frock. The effect is that of an elab-'
orate dress, yet all of the materials
are of the simplest sort and com¬

paratively inexpensive. The same

trimming idea might be applied to
blouses.

Paul Poiret does lovely things in
the way of trimming. His quaint
little kerchiefs of bright scarlet or

French blue linens are enchanting.
He uses these kerchiefs on blouse*
that are sleeveless, the point of iQle
handkerchief coming down ontof tht
shoulder to give the effect of if little
sleeve. Cockades of raveled/yam is
another Poiret idea. At the waist¬
line of a dress of sand colored trie >-
lette he places such a cockade j'f
scarlet worsted. >

Premet uses

glased linen
sorts of un
around deep


